
108th AnniversAry seAson of free ConCerts  

for the PeoPle of new york

Presents

t h e  k n i g h t s
e r i c  Ja c o b s e n,  c o n d u c t o r

tUesDAy, jUly 30, 2013  •  7:30PM
The Historic Naumburg Bandshell on the Concert Ground of Central Park

Please visit nauMburgconcerts.org for more information on our series.  
our final concert in the 2013 season is Wednesday: 21 august 2013
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tUesDAy, jUly 30, 2013  •  7:30PM
in celebration of 108 years of Free concerts for the people of new York city -  

the oldest continuous free outdoor concert series in the united states

Tonight’s concert is being broadcast live on classical WQXR - 105.9 FM -  
and via live stream at www.wqxr.org  with WQXR host Naomi Lewin.

carl PhiliPP eManuel bach  (1714-88)
sinfonia in c Major, Wq. 182, no.3, (1773)

igor stravinskY (1882-1971)
concerto in d, (1946)

1. vivace
2. arioso: andantino

3. rondo: allegro

Johann sebastian bach (1685-1750)
concerto for oboe & violin in c minor, bwv. 1060, (1733)

1. allegro
2. adagio
3. allegro

Intermission

benJaMin brit ten (1913-76)
1. “Prologue” (horn solo)

2. “Pastoral”, a setting of the evening Quatrains by charles cotton (1630–1687)
3. “nocturne”, blow, bugle, blow by alfred, lord tennyson (1809–1892)

4. “elegy”, the sick rose by William blake (1757–1827)
5. “dirge”, the anonymous lyke-Wake dirge (fifteenth century).

6. “hymn”, hymn to diana by ben Jonson (1572–1637)
7. “sonnet”, to sleep by John keats (1795–1821)

8. “epilogue” (horn solo; reprise of Prologue, played offstage)

the knights
chaconne (World Premiere), 2013

naumburg orchestral concerts Presents

the knights
e r i c  Ja c o b s e n,  c o n d u c t o r
nicholas Phan, tenor   Michael P. atkinson, French horn    

adam hollander, oboe   Johnny gandelsman, violin

the knights’ new York concert season is made possible by the new York state council on the arts  
with the support of governor andrew cuomo and the new York state legislature.

special thanks to stephen h. Judson for his contributions to tonight’s performance.



MUsiCAl notes

the knights   
Praised for their “polished performances and imaginative programming” (New York Times) the 

knights are an orchestra of friends from a broad spectrum of the new York music world who cultivate 

collaborative music making and creatively engage audiences in the shared joy of musical performance. 

For their inspired programming, innovative formats and “crusading musical mission,” the knights are 

at the forefront of “the future of classical music in america” (Los Angeles Times). the knights’ 2012-13 

season began with a return to the ravinia Festival, where the orchestra was joined by Yo-Yo Ma, itzhak 

Perlman and dawn upshaw in three concerts that concluded the prestigious festival. other season 

highlights include the release of an all-beethoven disk for sony classical, their third project with 

the label, a u.s. tour with pipa virtuoso Wu Man, a collaboration with the Joshua redman Quartet at 

town hall, and an emmy nomination for We Are The Knights, a documentary film produced by Wnet/

thirteen. in december 2012, artistic directors colin Jacobsen and eric Jacobsen were selected from 

among the nation’s top visual, performing, media, and literary artists to receive a prestigious united 

states artists Fellowship. 

the knights evolved from late night chamber music reading parties with friends at the home of the 

Jacobsen brothers. the unique camaraderie within the orchestra retains the intimacy and spontaneity  

of chamber music in performance. learn more at theknightsnyc.com.

eric Jacobsen
hailed by The New York Times as “an interpretive dynamo,” conductor and cellist eric Jacobsen has 

built a reputation for engaging audiences with innovative and collaborative programming projects. a 

co-founder and conductor of the adventurous orchestra the knights and a founding member of genre-

defying string quartet brooklyn rider, Mr. Jacobsen is dedicated to imaginative programming and 

projects that invite audiences into a shared experience.

as conductor of the knights, eric Jacobsen has led the orchestra in concerts with Yo-Yo Ma, itzhak 

Perlman, dawn upshaw, and Jan vogler at venues including the ravinia Festival, caramoor, dresden 

Musikfestspiele, cologne Philharmonie, dusseldorf tonhalle, and berlin radialsystem. as guest 

conductor, he has appeared with the detroit symphony orchestra and camerata bern in the european 

premiere of Mark o’connor’s american seasons, with the composer as soloist. as a cellist, Mr. Jacobsen 

has toured worldwide as a member of Yo-Yo Ma’s silk road ensemble and brooklyn rider. an avid 

educator, Mr. Jacobsen is on the faculty of new York university, where he conducts the nYu orchestras 

and teaches chamber music and cello. in december 2012, Mr. Jacobsen was selected, with his brother 

colin, from among the nation’s top visual, performing, media, and literary artists to receive a prestigious 

united states artists Fellowship.

the knights
conductor
eric Jacobsen

violin
colin Jacobsen,  
 Co-Concertmaster
Johnny gandelsman,  
 Co-Concertmaster
Pico alt
christina courtin
tomoko katsura
ariana kim
Yaira Matyakubova
guillaume Pirard
amie Weiss

viola
kyle armbrust
nicholas cords
Miranda sielaff

cello
eric Jacobsen
Julia Maclaine
karen ouzounian

bass
Zach cohen

Flute
alex sopp

oboe
adam hollander

horn
Michael P. atkinson

artistic directors
colin Jacobsen
eric Jacobsen

executive director
liz Mahler

operations Manager 
and orchestra librarian
Mike Mccoy



WQXr Production staFF
Host:  Naomi Lewin; Technical Director: George Wellington; Recording Engineers: Rick Kwan, Bill Moss,  

Bill Siegmund, Josh Rogosin; Producers: Martha Bonta, Eileen Delahunty, Aaron Dalton, Christine Herskovitz
 

naoMi leWin is the weekday afternoon host on WQXr, and the host of WQXr’s bi-weekly podcast 

Conducting Business. before arriving at WQXr, lewin was the midday host at Wguc, cincinnati’s 

classical public radio station. in cincinnati, she began writing and hosting the award-winning, weekly 

program Classics for Kids, which now airs on radio stations across the country. lewin has produced 

feature stories and full-length music programs for national broadcast, as well as intermission features for 

Metropolitan opera broadcasts. she has also served as an essayist for nPr’s Weekend Edition Sunday.

Please make checks payable to Naumburg Orchestral Concerts, Inc. and mail to: Naumburg  
Orchestral Concerts c/0 C.W. London, 300 Central Park West, #18H, New York, NY 10024-1513

The Naumburg Orchestral Concerts is a non-profit corporation.  To obtain a copy of its most recent financial report,  
please write to: New York State Department of Law, Charities Bureau, 120 Broadway, 3rd Floor, New York, NY  10271.

naMe

address

address continued

Friend  $35 - $99                   contributor  $100 - $249                  supporter   $250 - $499                  

donor  $500 - $999                  benefactor  $1,000 & above

We hope you enjoy tonight’s musical performance presented by the 
naumburg orchestral concerts. We need your support in order to help 
fund these concerts. Please mail the donation slip below, or stop at the 
reception desk on the concert ground to donate or join our mailing list. 
You can also visit our website to pay by credit card, learn how to donate 
online or join our email list: naumburgconcerts.org 

YES!  i want to support the naumburg orchestral concerts to help sponsor  

additional free concerts in central Park.  enclosed is my tax-deductible contribution:

cut along the dotted line



MUsiC PAvilion
in 1859 Jacob Wrey Mould, an amateur musician and the architect who designed many of the original 

structures in central Park, persuaded his wealthy friends to pay for free band concerts at a temporary 

bandstand in the ramble, and he arranged their musical programs. the first concert, on July 13, included 

the Festival March from Tannhäuser, Mendelssohn’s song, “i would that my love,” selections from La 

Traviata and strauss’s sorgenbrecher Waltz. in the summer of 1860 concerts were transferred to the 

Mall, and The New York Herald reported that the september 22 concert attracted “at least five thousand 

persons gathered around the performers, while outside of these were stationed an immense number of 

carriages…filled with the beauty and fashion of new York.” the overwhelming popularity of the concerts 

prompted central Park’s board to finance them and to build a permanent Music Pavilion on the west side  

of the Mall near the terrace. Mould designed the elaborately painted and brightly gilded Moorish-style 

wooden and cast-iron structure, completed in 1862. the Parks department razed the Music Pavilion in 1923. 

the naumburg bandshell, a gift of elkan naumburg ‘to the city of new York and its Music lovers’, 

replaced in purpose the former structure. though the naumburg bandshell opened on september 

29th 1923, the art commission of new York had approved of the change in 1912 and the design of the 

bandshell in 1916. “on the Mall”, composed by edwin F. goldman in 1923, to honor elkan naumburg, 

was premiered that september afternoon, conducted by Franz kaltenborn. astonishingly, during  

that summer, 959 concerts were presented on the concert ground, over 400 of which were underwritten 

by the Parks department. it was a popular place, providing a well-like activity.

the design of the bandshell has historic precedents in the Pantheon of rome, or more closely, the imperial  

russian pleasure park’s pavilion at gatchina Palace, by vincenzo brenna, his ‘eagle Pavilion’ of the 1790’s,  

and the later work of the architect F.g.P. Poccianti, his ‘cisternone’ at livorno of 1829-42. it has historic  

precedents for its function in the outdoor theatres and pavilions of versailles, for example, or the temples  

and ‘eye-catchers’ found in park-like gardens of british country houses such as stourhead and stowe. 

the use of european park architecture as a model for what to insert in central Park was in keeping with 

olmsted’s design sources and methods of nearly 60 years earlier. the naumburg bandshell was set into  

the Manhattan schist hillside, which nestles it, to prevent views being blocked across the Mall and concert  

ground which caused an earlier proposal of carrère & hastings to be found wanting by city and park 

officials. thoughtfully, the design also stands centered between the two projecting pergola viewing points,  

and it admirably reflects the architect William g. tachau’s (nephew of elkan naumburg) own ecole des 

beaux-arts classicist and historicist training. the result was central Park’s only neo-classical building.
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the MAll, CentrAl PArk

the fUtUre of the bAnDshell AnD its ConCerts

saturday, May 23, 1874

the double rows of american elms, planted fourteen years earlier, create a green tunnel. sunlight 

filters through the canopy of new leaves and throws dappled patterns of light and shade on the 

gravel walk. it is a beautiful day, the Mall is crowded: ladies in voluminous skirts and colorful hats; 

irish nurses in bonnets and white aprons, pushing baby carriages; gentlemen in frock coats and 

top hats; a few young clerks in stylish broadcloth suits; the children in a variety of dress, miniature 

versions of their parents. it is a decorous crowd; tomorrow - sunday - is when working people have 

a holiday and attendance will be even larger.

at the north end of the Mall, on the west side, is the bandstand. Mould has pulled out all the stops 

for this design. the raised platform is covered by a Moorish-style cupola, dark blue and covered 

with gilt stars. it is topped by a sculpture of a lyre. the roof is supported by crimson cast-iron 

columns. the bandstand is unoccupied - the saturday-afternoon concerts start next month. the 

annual summer series is so popular - up to forty-five thousand people attend - that the park board  

has provided extra seating and has taken the unprecedented step of allowing listeners to sit on the 

grass. not everyone admires these free concerts. “the barriers and hedges of society for the time 

being are let down,” sniffs the times, “unfortunately also a few of its decencies are forgotten.” 

the barriers of society are not altogether absent. across the Mall from the bandstand is a broad 

concourse where the wealthy park their carriages and, separated from the lower orders by a long 

wisteria arbor, listen to the music in comfortable isolation. beside the concourse stands a large 

one-story building with a swooping tiled roof and deep overhanging eaves. originally the ladies 

refreshment stand, it has recently been converted into a restaurant called the casino.

– an excerpt from Witold rybczynski—A Clearing in the Distance, pp.317-18 in which a letter of 

Frederick law olmsted—a principal designer of central Park is quoted

a 1993 court decision guaranteed that the bandshell would remain. What it did not do was insure 

the maintenance and improvement of the facility. the Parks department completed repairing the  

roof of the naumburg bandshell in 2005. no other restoration of the building is planned at present.

the structure lacks: two graceful pairs of decorative urns at either side of the half-domed structure 

and a suspended cast bronze light within its ceiling. it also needs most: extensive waterproofing 

and pointing repairs to its stonework, the paint removed from the coffered ceiling, its stonework 

losses replaced, all the doors restored or rebuilt, the gilded donor inscription returned and the 

backstage renovated and fitted with working bathrooms, once again. there is little doubt that the 

bandshell could also benefit immensely from lighting, electrical and sound system improvements. 

the naumburg orchestral concerts continues to hope that the central Park conservancy and 

the Parks department will restore the naumburg bandshell. such work is critical now. it is also 

the best way to assure that the concert ground’s role, dating to the 19th century, as a place of great 

beauty and tranquility in which to enjoy musical concerts in central Park, will also be restored. 

so, if you like this building and its role in central Park, we suggest you inform the central Park 

conservancy of your own interest and hopes that the bandshell is restored.

the concerts does actively seek to enlarge the naumburg endowment, so we can improve and expand our  

concerts schedule. We would like your support, contributions and suggestions. Please see one of us  

at a concert, or write to the naumburg orchestral concerts on our website: naumburgconcerts.org



Donors list
We gratefully acknowledge the following gifts that were most generously donated to the 

Naumburg Orchestral Concerts. the list was updated 12 July 2103 

distinguished beneFactor 
the estate of Philip h. naumburg 
the estate of stephen naumburg 
the estate of Walter W. naumburg

ben e Fact o r
J. dinsmore adams, Jr.
anonymous
Jody & John arnhold
elyse arnow brill & Joshua i. arnow
robert h. arnow
atlantic trust-Private Wealth  
 Management
William l. bernhard &  
 catherine cahill 
bessemer trust
stuart M. bluestone 
the gladys krieble delmas  
 Foundation 
david & Pam Fleischaker
the horace W. goldsmith  
 Foundation
david l. hutchinson 
Jephson educational trusts
stephen h. Judson 
hess and helyn kline Foundation 
christopher W. london 
sharon lee Macdonald  
 charitable trust
Macdonald-Peterson Foundation
the Mary elizabeth & gordon b.  
 Mannweiler Foundation
betsy naumburg & carl hoffman
Judith e. naumburg
tirschwell & loewy, inc.

dono r
anonymous
tom bernhard & deborah goldberg 
charles booth-clibborn | Paragon
abbe a. heller & scott kurnit 
bernice P.M. key
Françoise bollack & tom killian
Janice & robert M. lang, Jr. 
robert & laura london
dr. & Mrs. roger d. london Md 
Mandakini Puri
Jack taylor
alma tuchman
cynthia c. Wainwright

suPP o rt e r
anonymous
Mary J. bartos 
george & virginia elvin
susan o. Friedman
Philip & ellen heidelberger 
gloria l. herman
ibM corporation
Joan & andrew landorf
suzanne & emmanuel lemakis
richard a. lipsey &  
 carrie h. cohen
gordon naumburg
cynthia & John russell 
arlene & bruce simon
beth & dustin Wees

con t ribu t o r 
aig corporation
anonymous
andrews-summers Fund
kevin J. avery
Penelope bareau

charlotte g. bluestone
Joan & david bright
leonard & Joanne brumberg
hiram carruthers butler &  
 andrew spindler-roesle 
richard & susan butt 
alice & g. Peter clark
robin cohn
Joseph d. cooper
carol r. Fitze
crum & Forster corporation
John M. Fritz
george b grammer 
Michael gravitz & tracey Marks 
Marc haller
haila harvey
thomas J. healy, Jr. 
sarah Jackson
kenneth l. Johnson 
e. William Judson
Willys & stephen kals
harriet kang, Md
barbara l. klett
Mark lebwohl, Md
denise J. levy
Mr. & Mrs. William J. Marks, Jr. 
Joyce Matz 
katrina Maxtone-graham 
anne & Joe Mccann 
denise Mourges - in honor  
 of a.a. athenson 
Philip h. naumburg Jr.
Janet nelson
Manuel norat
helena Park & richard Yien
leonard a. Peduto, Jr
Marilyn Pomerance
Judy Potash
heidi riegler
Janet rosen
ellen rosenthal
ronald & rose salyk -  
 in memory of Meroslow salyk
stephen salyk & Family
tahlia n. & troy sayers
Peter & Marcy schuck 
Mimi o’connell scully
lilian sicular
seth & daniela silverstein
anthony & Mary smith
robert & elaine congress snyder
Walter c. squire & sara a. squire Md 
Judith s. stecher
hazel & bernard strauss 
John P. sullivan
katherine & heath Watkin
daniel Wellner
Wilson’s showtime services
Mary e. Wolinski
anthony c. Wood
James e. g. Zetzel
barbara Zucker-Pinchoff, Md

Friend
terri M. afromowitz 
nan ahern 
renee albert
bill & Marilyn alper 
annice alt
susan angermeier
alice P. arnold
Jean artesi 
elizabeth c. ashby 

beatrice bardin
richard a. berman
suzanne bohning 
elizabeth a. brewer 
sandra brooks
delores cepeda
Margaret chang
berton M. chernizer 
suzan cho
gladys M. comeau-Morales
barton dominus
charles r. drew
Margaret emory
Joyce & klaus eppler
elaine r. Fenton, Phd.
nancy Foner & Peter swerdloff
donald W. Fowle 
vera gardner 
dr. & Mrs. Macellis k. glass, Md
alfred goldstrom
lisa graney & ronald hahn
ruth Fuchs hallett
Mary b. heller 
Fletcher hodges iii 
Malcolm & anne holderness
daniel i. Jacobs
irma b. Jaffe
edna M. konoff
thomas & Meta katz
liliane M. krauss 
clifford krinsky
herman kroshinsky 
george labalme, Jr. 
Marie-helene lecour
bonnell M. lombardi 
gloria Magida
Joyce Matz
John & Mary Mcauliffe
don Meris & hal bromm 
Marilyn s. Miller
elizabeth W. Milner 
John t. Moran 
kevin Murphy
linda ann Pelc
stanley h. Perlman
the Prudential Foundation
selma raynor
diana riggle
constance g. roche
cecile rodau
kenneth e. sanger
nancy & roger saunders 
erwin s. schaub 
caroline schimmel
barbara J. schnoor
lynne & harry schwartz
alvin segal 
Jacqueline sheirr 
beverly Moss spatt
astrid spector
robert stevenson
carol k. tittle
david van leer in honor of  
 robert Miles Parker
Joyce vogel
Judith Wands
Patricia Warner
harold Webb
alex g. Webster
Janet & Peter White 
kate Wood & david sprouls



The Mary Elizabeth & Gordon B.

MANNWEILER FOUNDATION, INC.

froM e.b. white’s here is new york, 1949
another hot night i stop off at the band concert in the Mall in central Park. the people seated on 

the benches fanned out in front of the band shell are attentive, appreciative. in the trees the night 

wind sings, bringing leaves to life, endowing them with speech; the electric lights illuminate the 

green branches from the under side, translating them into a new language. on a bench directly in 

front of me, a boy sits with his arm around his girl; they are proud of each other and are swathed 

in music. the cornetist steps forward for a solo, begins, “drink to me only with thine eyes …” in 

the wide, warm night the horn is startlingly pure and magical. then from the north river another 

horn solo begins-the “Queen Mary” announcing her intentions. she is not on key; she is a half 

tone off. the trumpeter in the bandstand never flinches. the horns quarrel savagely, but no one 

minds having the intimation of travel injected into the pledge of love. “i leave,” sobs Mary. “and i 

will pledge with mine,” sighs the trumpeter. along the asphalt paths strollers pass to and fro: they 

behave considerately, respecting the musical atmosphere. Popsicles are moving well. in the warm 

grass beyond the fence, forms wriggle in the shadows, and the skirts of girls approaching on the 

Mall are ballooned by the breeze, and their bare shoulders catch the lamplight. “drink to me only 

with thine eyes.” it is a magical occasion, and it’s all free.

have you ever been to a free concert at the naumburg bandshell in central Park? if you haven’t, you  

should plan to go before the summer is over. it is one of the most unique experiences new York has to offer.

the naumburg bandshell is one of new York city’s great cultural icons. it has entertained 

generations of new Yorkers with an incredible variety of performances. duke ellington, irving 

berlin and the grateful dead have all performed on the stage. Martin luther king once stood 

there and John lennon was eulogized from that very spot.

the naumburg bandshell was donated by philanthropist – and classical music lover extraordinaire –  

elkan naumburg. in 1905, Mr. naumburg began a series of free, classical music concerts in central  

Park now known as the naumburg orchestral concerts. When the naumburg bandshell was completed  

and opened, in 1923, it became the series new home. thanks to the generosity, dedication and hard 

work of elkan naumburg’s descendants, all of whom have also been unbelievably committed to classical  

music, the naumburg orchestral concerts series is celebrating its 105th anniversary this year. and  

yes, the performances take place in the bandshell. though the bandshell continues to feature other  

kinds of performances, the naumburg orchestral concerts are the centerpiece of the season.

as has been the case with many of new York’s iconic structures – carnegie hall and grand 

central station to name two – there was a time when the bandshell was facing the wrecking ball. 

Fortunately, the tide turned and the bandshell was saved. but concern continues about its future.

—From a piece by Midge Woolsey written in 2010. Originally published along with her interview of 

Christopher London on WQXR.org

christopher W. london, President  •  thomas J. healy, Jr., Vice President  •  Judith e. naumburg,  
Treasurer  & Secretary  •  William l. bernhard  •  stuart M. bluestone  •  elizabeth M. bryden  •  robin cohn  
robert M. lang, Jr.  •  elizabeth c. Minnigh  •  carol Wincenc   •  eMeritus board MeMbers:  
susan Morgenthau  •  dr. george W. naumburg, Jr.  •  Mrs. george W. naumburg Jr.
Funding derives partially from the Walter W. Naumburg Memorial Fund, from our own endowment, 
and grants from several foundations. But, we could not present our quality of programs without generous 
contributions from the Donors and our board.

boArD of trUstees


