
 

Another hot night I stop off at the band concert 
in the Mall in Central Park. The people 
seated on the benches fanned out in front 
of the band shell are attentive, appreciative. 

In the trees the night wind sings, bringing leaves 
to life, endowing them with speech; the electric 
lights illuminate the green branches from the 
under side, translating them into a new language. 
On a bench directly in front of me, a boy sits with 
his arm around his girl; they are proud of each 
other and are swathed in music. The cornetist  
steps forward for a solo, begins, “Drink to me  
only with thine eyes. . .” In the wide, warm night  
the horn is startlingly pure and magical. Then from 
the North River another horn solo begins–the 

“Queen Mary” announcing her intentions. She is 
not on key; she is a half tone off. The trumpeter 
in the bandstand never flinches. The horns quarrel 
savagely, but no one minds having the intimation 
of travel injected into the pledge of love. “I leave,” 
sobs Mary. “And I will pledge with mine,” sighs 
the trumpeter. Along the asphalt paths strollers  
pass to and fro; they behave considerately,  
respecting the musical atmosphere. Popsicles are  
moving well. In the warm grass beyond the fence,  
forms wriggle in the shadows, and the skirts of  
girls approaching on the Mall are ballooned by  
the breeze, and their bare shoulders catch the 
lamplight. “Drink to me only with thine eyes.”  
It is a magical occasion, and it’s all free.

From E.B. White’s Here is New York, 1949

Have you ever been to a free concert at The Naumburg Bandshell in Central Park? 
If you haven’t, you should plan to go before the summer is over. It’s one of most 
unique experiences New York has to offer.

The Naumburg Bandshell is one of New York City’s great cultural icons.  It has entertained 
generations of New Yorkers with an incredible variety of performances. Duke Ellington, 
Irving Berlin and The Grateful Dead have all performed on the stage. Martin Luther King 
once stood there and John Lennon was eulogized from that very spot.

The bandshell was donated by philanthropist--and classical music lover extraordinaire - 
Elkan Naumburg. In 1905, Mr. Naumburg had begun a series of free, classical concerts in 
Central Park known as the Naumburg Orchestral Concerts. When it was completed in 1923, 
the bandshell became the series’ new home. Thanks to the generosity, dedication and 
hard work of Elkan Naumburg’s descendants, all of whom have also been unbelievably 
committed to classical music, the Naumburg Orchestral Concerts series is celebrating its 
105th anniversary this year. And, yes, the performances take place in the bandshell. Though 
the bandshell continues to feature other kinds of performances, the Naumburg Orchestral 
Concerts are the centerpiece of the season.  

As has been the case with many of New York’s iconic structures--Carnegie Hall and Grand 
Central Station to name two--there was a time when the bandshell was facing the wrecking 
ball. Fortunately, the tide turned and the bandshell was saved. But, concern continues about 
its future.

 -from a piece by Midge Woolsey written in 2010. Orginally published along with her 
interview of Christopher London on WQXR.org

<http://www.wqxr.org/articles/wqxr-features/2010/jul/16/naumburg-bandshell-new-york-icon/>http://www.wqxr.org/
articles/wqxr-features/2010/jul/16/naumburg-bandshell-new-york-icon/

106TH ANNIVERSARY SEASON OF FREE CONCERTS FOR THE PEOPLE OF NEW YORK
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The Historic Naumburg Bandshell on the Concert Ground of Central Park

Please visit WWW.NAUMBURGCONCERTS.ORG for more information on our series.   

Our remaining concerts this season are Tuesday August 9, 2011 and Monday, August 22, 2011
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Funding derives partially from the Walter W.  
Naumburg Memorial Fund, from our own 

endowment, and grants from several foundations.
But we  could not  present quality programs 
without the generous contributions from the 

Donors and our board.
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free classical music, a service in harmony with our community



In celebration of 106 years of  
Free Concerts for the people of New York City    
THE OLDEST CONTINUOUS FREE OUTDOOR CONCERT SERIES IN THE UNITED STATES

T H E  M AT T  H E R S K O W I T Z  T R I O

J. S. Bach, (1685–1750) arr. Matt Herskowitz 
 PRELUDE IN C MINOR, WELL TEMPERED CLAVIER BOOK 2, 

“Bach à la Jazz”
(from the soundtrack of the film The Triplets of Belleville)

 
J. S. Bach, (1685–1750) arr. Matt Herskowitz    
PREAMBULUM FROM PARTITA NO. 5 IN G MAJOR 

Robert Schumann, (1810-1856) arr. Matt Herskowitz 
  CONCERTO IN A MINOR, OP. 54 

Allegro affettuoso

Robert Schumann, (1810-1856) arr. Matt Herskowitz 
TOCCATA IN C MAJOR, OP. 7 (1829-1833)  

Matt Herskowitz
POLONAISE LIBANAISE

I N T E R M I S S I O N

Matt Herskowitz
SCENES FROM JERUSALEM TRILOGY

Matt Herskowitz
BELLA’S LAMENT (from the musical theater play Bella, the Colour of Love)

Frédéric Chopin, (1810-1849) arr. Matt Herskowitz 
  SONATA NO. 2 IN B FLAT MINOR, OP. 35 

Grave - Doppio movimento

SERGEI PROKOFIEV (1891-1953)
  ETUDE IN C MINOR, OP. 2 NO. 3, “PROKOFIEV’S REVENGE” 

dear friends:

We hope you enjoy tonight’s musical performance presented by the Naumburg Orchestral Concerts and will 
enjoy the other concerts this season.

The Naumburg Orchestral Concerts has a 106-year tradition of providing free outdoor classical music concerts 
to New Yorkers. This was the vision of my great-grandfather, who founded the series in 1905, and of my great-
uncle, who endowed it in 1959.

Our long term goal is to expand our program to have more full orchestral concerts each season. To do so we 
need to increase our endowment. Your increased donation will help us to increase that endowment.

We invite you to become a patron of the Naumburg Orchestral Concerts, a non-profit 501{c}3 located in 
Manhattan and managed by a board of trustees. All contributions are fully tax-deductible and will be used 
towards the direct costs of presenting the concerts—musicians’ honoraria, park fees, chair rentals, printing and 
promotion or to increase our endowment.
     
Your gift will help to ensure that we can continue what has become a delightful musical tradition in the 
beautiful setting of Central Park. Please contribute what you can – all gifts, great or small, will be enormously 
appreciated and help us raise money from other funders.

Your  help now will insure that 2011 is a great year and that 2012 is an even better year. Thank you for your 
interest and support.

Sincerely Yours,

Christopher W. London
President

NAUMB URG ORCHESTRAL  CONCERTS
C/O C.W. LONdON 300 CENTRAL PARk WEST, 18 H NEW YORk, N.Y. 10024-1513

I want to contribute to the 
N A U M B U R G  O R C H E S T R A L  C O N C E R T S 

to help sponsor free concerts in Central Park. Enclosed is 
my tax-deductible contribution. Or go online to our website 

naumburgconcerts.org to either MAKE A DONATION or 
JOIN MAILING LIST to join or update our email lists.

Friend $35 – $99
Contributor $100 – $249
Supporter $250 – $499

Donor $500 – $999
Benefactor $1,000 & above

Please make checks payable to “Naumburg Orchestral Concerts, Inc.” and mail to the address above.

The Naumburg Orchestral Concerts is a non-profit corporation. To obtain a copy of its most recent financial 
report, please write to: N.Y. State Dept. of Law, Charities Bureau, 120 Broadway, 3rd Floor, N.Y. N.Y. 10271

NAME:

ADDRESS:

TEL:      E -MAIL:
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From the Naumburg Orchestral Concerts
free classical music, a service in harmony with our community



Donors List     
WE GRATEFULLY ACKNOWLEDGE THE FOLLOWING DONORS WHO MOST GENEROUSLY 

DONATED TO THE NAUMBURG ORCHESTRAL CONCERTS. THE LIST WAS UPDATED JULY 11, 2011.

The Matt Herskowitz Trio 
Matt Herskowitz is a pianist, composer, songwriter and arranger with a multi-faceted career providing him with a unique 
and personal voice in music. Extensive experience in classical, jazz, pop and world music has culminated in his newest 
album, Jerusalem Trilogy a fusion of contemporary jazz and classical styles, combined with a unique blend of Arab 
and Jewish musical styles and grooves. Jerusalem Trilogy introduces a new kind of chamber music for the 21st century 
and navigates these musical worlds on equal terms with one another, creating a new, yet coherent sound, and requiring 
performers with a comprehensive mastery of different musical styles and genres. Matt has performed at major festivals 
around the world, including Canada, the U.S., Germany, France, Belgium and Italy. His trio’s debut recording, Forget Me 
Not, received wide critical acclaim, and was also nominated for Félix award in 2005. A graduate of the Juilliard School 
in New York and the Curtis Institute of Music in Philadelphia, Matt is originally from Albany, New York, and has made 
Montreal his adopted home of 12 years

Mat Fieldes, bassist, is one of the most sought-after bass 
players on the New York scene today. Equally comfortable in 
Jazz, Rock, Hip-hop, R&B, and Classical genres, Mr. Fieldes 
has collaborated with such luminaries as Joe Jackson, John 
Cale, Ornette Coleman, Steve Vai, Peter Erskine, Paquito 
D’Rivera, Kristjan Jarvi, Joe Williams, Arturo Sandaval, 
and Toni Tennille among others. Mr. Fieldes is currently a 
member of the acclaimed Herskowitz-Rozenblatt Project 
(HRP). Other performances and collaborations include 
the New York based Quasilulu, the New Jersey Symphony 
Orchestra, the Brooklyn Symphony Orchestras, Continuum, 
Bronx Arts Ensemble, Second Generation Productions, and 
the Jose Limon Dance Company. Mr. Fieldes was born in 
Hastings, New Zealand. He earned his Master’s degree from 
The Juilliard School.
 
David Rozenblatt’s, Drummer/Percussionist/Composer, 
talents have drawn him to all corners of the globe and all 
styles of music, performing in the world’s most revered 
concert halls as well as intimate nightclubs.  He has 
been Barry Manilow’s percussionist for the past 7 years, 
performing in sold out Arenas across America and Europe. Barry’s album In The Swing Of Christmas, which went Gold 
in the US alone and was Grammy-nominated for “Best Traditional Pop Vocal Album”, features The Matt Herskowitz Trio. 
The trio’s latest CD, Jerusalem Trilogy was just nominated for a Juno Award for “Best Contemporary Jazz Album of the 
Year”.  David’s original music composed for the ballet Three Point Turn, choreographed by the esteemed Dwight Rhoden 
for prima Ballerina Diana Vishneva, Desmond Richardson and members of the Kirov Ballet, premiered at New York City 
Center, The Orange County Performing Arts Center and the Stanislavsky Musical Theater in Moscow.  David received his 
Bachelor’s and Master’s degrees from The Juilliard School where he became a founding member of the critically acclaimed 
New York Percussion Quartet.  Born in the Ukraine, David moved to the United States at the age of four and one year later 
began playing drums professionally.  He began his formal training at the Kaufman Cultural Center in New York City and, 
following graduation, was appointed to the faculty - a position he held for over ten years. David also devotes his time to 
recording and producing music from his recording studio in Greenpoint, Brooklyn. David is on the faculty of Hofstra 
University as adjunct professor of percussion.
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Kenneth Fishman
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Mary B. Heller 
Steven Hodes
Fletcher Hodges III 
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Liliane M. Krauss 
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Yamaha Piano provided 
courtesy of 

Yamaha Artist Services, NY

Midge Woolsey has proudly served the tristate community as a broadcaster for over 30 years. Since joining WQXR in 1993, 
she has been the Weekend Music host and more recently the Weekday Evening host.  As a host on public television’s flagship 
station Thirteen/WNET she has introduced such specials as Andrea Bocelli’s Emmy nominated Statue of Liberty Concert, 
The Three Tenors with James Levine live from Paris, and the landmark twenty-four hour event, PBS Millennium 2000. She 
has also hosted numerous fundraising events, including Josh Groban in Concert and Pavarotti in Central Park.

Behind the scenes, Woolsey worked with Jac Venza on Great Performances, the award-winning 
PBS series of international music, dance and drama programs. She also served as production 
executive for award-winning producer David Grubin, working with him on several acclaimed 
historical documentaries for the PBS series American Experience and on the poetry series The 
Language of Life with Bill Moyers. Woolsey has degrees in theater and music, and has served as 
a director, performer and choreographer in more than 100 productions with various regional 
opera and musical theater companies.

MIdge does not host concerts not because she is paid by either Naumburg or WQXR. She does it out of love for music and 
the concerts.

	  



In 1859 Jacob Wrey Mould, an amateur musician and the architect who designed many of the
original structures in Central Park, persuaded his wealthy friends to pay for free band concerts at a 
temporary bandstand in the Ramble, and he arranged their musical programs. The first concert, on 
July 13, included the Festival March from Tannhäuser, Mendelssohn’s song, “I would that my Love,” 

selections from La Traviata and Strauss’s Sorgenbrecher Waltz. In the summer of 1860 concerts were 
transferred to the Mall, and The New York Herald reported that the September 22 concert attracted  
“at least five thousand persons gathered around the performers, while outside of these were stationed 
an immense number of carriages... filled with the beauty and fashion of New York.” The overwhelming 
popularity of the concerts prompted Central Park’s board to finance them and to build a permanent 
Music Pavilion on the west side of the Mall near the Terrace. Mould designed the elaborately painted 
and brightly gilded Moorish-style wooden and cast-iron structure, completed in 1862. The Parks  
Department razed the Music Pavilion in 1923.

The Naumburg Bandshell, a gift of Elkan Naumburg to ‘the City of New York and its Music Lovers’, 
replaced in purpose the former structure. Though the Naumburg Bandshell opened on September 29th 
1923, the Art Commission of New York had approved of the change in 1912 and the design of the 
Bandshell in 1916. ‘On the Mall’, composed by Edwin F. Goldman in 1923, to honor Elkan Naumburg, 
was premiered that September afternoon, conducted by Franz Kaltenborn. Astonishingly, during that 
summer, 959 concerts were presented on the Concert Ground, over 400 of which were underwritten by 
the Parks Department. It was a popular place, providing a well-liked activity.

The Naumburg Bandshell design has historic precedents for its shape in the Pantheon of Rome, or even 
more closely, in the Imperial Russian pleasure park’s pavilion at Gatchina Palace by Vincenzo Brenna—
his ‘Eagle Pavilion’ of the 1790’s, and also in the later work of the architect F.G.P. Poccianti, particularly 
his ‘Cisternone’ at Livorno of 1829-42. It has historic precedents for its function in the outdoor theatres 
and pavilions of Versailles, for example, or the temples and ‘eye-catchers’ found in the park-like gardens 
of British country houses such as Stourhead and Stowe. The use of European park architecture as a model 
for what to insert in Central Park was in keeping with Olmsted’s design sources and methods of nearly 
60 years earlier. The Naumburg Bandshell was set into the Manhattan schist hillside, which nestles it, 
to prevent views being blocked across the Mall and Concert Ground which caused an earlier proposal 
of Carrère & Hastings to be found wanting by city and park officials. Thoughtfully, the design also 
stands centered between the two projecting pergola viewing points and it admirably reflects the architect 
William G. Tachau’s own Ecole des Beaux-Arts classicist and historicist training. The result was Central 
Park’s only Neo-Classical building.

Music Pavilion
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The double rows of American Elms, planted fourteen years earlier, create a green tunnel. Sunlight filters 
through the canopy of new leaves and throws dappled patterns of light and shade on the gravel walk. 
It is a beautiful day, the Mall is crowded: ladies in voluminous skirts and colorful hats; Irish nurses in 
bonnets and white aprons, pushing baby carriages; gentlemen in frock coats and top hats; a few young 

clerks in stylish broadcloth suits; the children in a variety of dress, miniature versions of their parents. It is 
a decorous crowd; tomorrow—Sunday—is when working people have a holiday and attendance will be even 
larger.

At the north end of the Mall, on the west side, is the bandstand. Mould has pulled out all the stops for  
this design. The raised platform is covered by a Moorish-style cupola, dark blue and covered with gilt stars. 
It is topped by a sculpture of a lyre. The roof is supported by crimson cast-iron columns. The  
bandstand is unoccupied—the Saturday—afternoon concerts start next month. The annual summer  
series is so popular—up to forty-five thousand people attend—that the park board has provided extra  
seating and has taken the unprecedented step of allowing listeners to sit on the grass. Not everyone  
admires these free concerts. “The barriers and hedges of society for the time being are let down,” sniffs  
the Times, “unfortunately also a few of its decencies are forgotten.”

The barriers of society are not altogether absent. Across the Mall from the bandstand is a broad concourse 
where the wealthy park their carriages and, separated from the lower orders by a long wisteria arbor, listen 
to the music in comfortable isolation. Beside the concourse stands a large one-story building with a 
swooping tiled roof and deep overhanging eaves. Originally the Ladies Refreshment Stand, it has recently 
been converted into a restaurant called the Casino.

An excerpt from Witold Rybczynski—A Clearing in the Distance, pp.317-18 in which
a letter of Frederick Law Olmsted—a principal designer of Central Park is quoted.

The Future of the Bandshell and its Concerts

A1993 court decision guaranteed that the bandshell would remain. What it did not do was insure the 
maintenance and improvement of the facility. The Parks Department completed repairing the roof of 
the Naumburg Bandshell in 2005. No other restoration of the building is planned at present. 

The structure lacks two graceful pairs of decorative urns at either side of the half-domed structure and a 
suspended cast bronze light within its ceiling. It also needs the paint removed from the coffered ceiling, its 
stonework repaired, the losses replaced, the doors restored, the gilded donor inscription returned and the 
backstage renovated and fitted with working bathrooms once again. Naumburg Orchestral Concerts hopes 
the Central Park Conservancy and the Parks Department will restore the Naumburg Bandshell and with it 
the Concert Ground’s role, dating to the 19th century, as a place of great beauty and tranquility in which 
to enjoy musical concerts in Central Park.

But given the many demands on funds in NYC it may be too much to hope for. And there is little doubt 
that it could benefit from lighting, sound, and electrical improvements. To that end we are considering a 
large capital campaign to repair the Bandshell and enlarge the endowment of Naumburg Orchestral 
Concerts so we can improve and expand our concert schedule. We would like your opinions, help, 
contributions, and suggestions. Please see one of us at a concert or write Naumburg Orchestral Concerts 
c/o c.W. london 300 central Park West, 18 h neWYork, n.Y. 10024-1513

The Mall, Central Park
SATURDAY, MAY 23, 1874 
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