
 

Another hot night I stop off at the band concert 
in the Mall in Central Park. The people 
seated on the benches fanned out in front 
of the band shell are attentive, appreciative. 

In the trees the night wind sings, bringing leaves 
to life, endowing them with speech; the electric 
lights illuminate the green branches from the 
under side, translating them into a new language. 
On a bench directly in front of me, a boy sits with 
his arm around his girl; they are proud of each 
other and are swathed in music. The cornetist  
steps forward for a solo, begins, “Drink to me  
only with thine eyes. . .” In the wide, warm night  
the horn is startlingly pure and magical. Then from 
the North River another horn solo begins–the 

“Queen Mary” announcing her intentions. She is 
not on key; she is a half tone off. The trumpeter 
in the bandstand never flinches. The horns quarrel 
savagely, but no one minds having the intimation 
of travel injected into the pledge of love. “I leave,” 
sobs Mary. “And I will pledge with mine,” sighs 
the trumpeter. Along the asphalt paths strollers  
pass to and fro; they behave considerately,  
respecting the musical atmosphere. Popsicles are  
moving well. In the warm grass beyond the fence,  
forms wriggle in the shadows, and the skirts of  
girls approaching on the Mall are ballooned by  
the breeze, and their bare shoulders catch the 
lamplight. “Drink to me only with thine eyes.”  
It is a magical occasion, and it’s all free.

From E.B. White’s Here is New York, 1949

Since 1905, the Naumburg Orchestral Concerts has continuously presented free, outdoor classical 
music concerts to New Yorkers of all walks of life.  Named after founder and philanthropist Elkan 
Naumburg, who donated the Naumburg Bandshell to New York City in 1923, and inspired by his 
own love of music, the series seeks to stimulate and encourage new and expanded audiences for 

classical music in the informal and beautiful setting of Central Park.  

In late nineteenth century New York, Mr. Naumburg felt a need to encourage and stimulate the public’s 
interest in symphonic and semi-classical music. In 1873, Naumburg founded the Oratorio Society of 
New York in the family parlor, where Leopold Damrosch, Theodore Thomas and Marcella Sembrich, 
among others, played weekly in the 1870’s, 80’s & 90’s.  Mr. Naumburg’s wife, Bertha, gave that group 
its name. Elkan’s son, Walter, further reinforced the family tradition of supporting classical music, when 
he established the Walter W. Naumburg Prize in 1926, as did his grand-niece, Eleanor Naumburg 
Sanger, who co-founded WQXR, New York’s classical music radio station. 

In 1912, the Concert Ground’s earlier Central Park Bandstand was deemed inadequate. Elkan’s replacement 
greatly improved the conditions for musical performance over the earlier facility. A nephew, William G. 
Tachau, designed the building in 1916. 

After Elkan Naumburg’s death in 1924, his sons, Walter W. Naumburg and George W. Naumburg 
continued the park concerts. When Walter W. Naumburg died in 1959, his will provided for the  
perpetuation of these concerts.  

Today, the concerts feature promising new talent and promote the professional development of young 
composers and conductors. It is the oldest such concert series in the United States. The Naumburg  
Orchestral Concerts is a non-profit organization managed by a volunteer board of trustees; contributions 
towards its programs are fully tax-deductible.

104TH ANNIVERSARY SEASON OF FREE CONCERTS FOR THE PEOPLE OF NEW YORK
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The Naumburg Bandshell on the 
Concert Ground of Central Park

Please visit WWW.NAUMBURGCONCERTS.ORG for more information on our series.  
 

We look forward to seeing you again for our 105th season in 2010.

Christopher W. London, President 
Judith E. Naumburg, Treasurer
Anne Bergeron, Secretary
William L. Bernhard
Elizabeth M. Bryden
Thomas J. Healy, Jr.
Robert M. Lang Jr.

Mrs. Robert P. Morgenthau
Mrs. George W. Naumburg Jr.
Sharon Weinberg Nokes
Cynthia Russell
Carol Wincenc
honorary - Dr. George W. Naumburg, Jr. 
honorary - Erich Vollmer

B O A R D  O F  T R U S T E E S
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The Mary Elizabeth & Gordon B.

MANNWEILER FOUNDATION, INC.

Funding derives partially from the Walter W. 
Naumburg Memorial Fund, from our own 

endowment, and grants from several foundations.
But we  could not  present quality programs 
without the generous contributions from the 

Donors and our board .

MUSIC DIRECTOR— STEPHEN LUGOSI       



In celebration of 104 years of  
Free Concerts for the people of New York City    
THE OLDEST CONTINUOUS FREE OUTDOOR CONCERT SERIES IN THE UNITED STATES

I M A N I  W I N D S
Eugene Bozza (1905-1991) 

 SCHERZO FOR WOODWIND QUINTET, OP. 48 

Arturo Marquez (b. 1950)  
DANZA DE MEDIODIA

Julio Medaglia (b. 1938)  
SUITE POPULAR BRASILEIRA

I. Choro
II. Baiao

III. Seresta
IV. Frevo

Lalo Schifrin (b. 1932)  
LA NOUVELLE ORLEANS

I N T E R M I S S I O N

GYÖRGY LIGETI (1923-2006) 
SECHS BAGATELLEN

I. Allegro con Spirito
II. Rubato. Lamentoso

III. Allegro grazioso
IV. Presto ruvido

V. Adagio. Mesto. Bela Bartok in memoriam
VI. Molto vivace, capriccioso

Samuel Barber (1910-1981) 
   SUMMER MUSIC FOR WIND QUINTET, OP. 31 

Astor Piazzolla (1921-1992) 
   LIBERTANGO, ARR. JEFF SCOTT (B. 1967)

dear friends:

We hope you enjoy tonight’s musical performance presented by the Naumburg Orchestral Concerts 
and have enjoyed the other concerts this season.

The Naumburg Orchestral Concerts has a 104-year tradition of providing free outdoor classical music 
concerts to New Yorkers. This was the vision of my great-grandfather, who founded the series in 1905, 
and of my great-uncle, who endowed it in 1959.

Rising costs and a stagnant endowment, however, had forced us to reduce the number of full orchestral 
concerts from its original four to two or three each year. We hope that, with the help of our friends and 
devoted followers, we can return to presenting four full orchestral concerts a season in 2010.

We invite you to become a patron of the Naumburg Orchestral Concerts, a non-profit 501{c}3 located 
in Manhattan and managed by a board of trustees. All contributions are fully tax-deductible and will be 
used towards the direct costs of presenting the concerts—musicians’ honoraria, park fees, chair rentals, 
printing and promotion.

Your gift will help to ensure that we can continue what has become a delightful musical tradition in 
the beautiful setting of Central Park. Please contribute what you can – all gifts, great or small, will be 
enormously appreciated and help us raise money from other funders.

Your  help now will insure that 2010 is an even better year. Thank you for your interest and support.

Sincerely Yours,

Christopher W. London
President

n aU M BU rG  O rC H e s T r a L  C O n C e rTs
C/O C.W. LOndOn 300 CenTraL Park WesT, 18 H neW YOrk, n.Y. 10024-1513

I want to contribute to the 
N A U M B U R G  O R C H E S T R A L  C O N C E R T S 

to help sponsor free concerts in Central Park. Enclosed is 
my tax-deductible contribution. Or go online to our website 

naumburgconcerts.org to either MAKE A DONATION or 
JOIN MAILING LIST to join or update our email lists.

Friend $35 – $99
Contributor $100 – $249
Supporter $250 – $499

Donor $500 – $999
Benefactor $1,000 & above

Please make checks payable to “Naumburg Orchestral Concerts, Inc.” and mail to the address above.

The Naumburg Orchestral Concerts is a non-profit corporation. To obtain a copy of its most recent financial 
report, please write to: N.Y. State Dept. of Law, Charities Bureau, 120 Broadway, 3rd Floor, N.Y. N.Y. 10271

NAME:

ADDRESS:

TEL:      E -MAIL:
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From the Naumburg Orchestral Concerts



Donors List     
WE GRATEFULLY ACKNOWLEDGE THE FOLLOWING DONORS WHO MOST GENEROUSLY 

DONATED TO THE NAUMBURG ORCHESTRAL CONCERTS. THE LIST WAS UPDATED JULY 3, 2009.

D I S T I N G U I S H E D 
B E N E F A C T O R
The Estate of Philip H. Naumburg 
The Estate of Stephen Naumburg
The Estate of Walter W. Naumburg

B E N E F A C T O R
Anonymous 
J. Dinsmore Adams, Jr.     
Jody & John Arnhold
Robert H. & Joan Arnow  
William L. Bernhard & Catherine
                                                  Cahill
Bessemer Trust
Lewis & Elizabeth Bryden 
The Gladys Krieble Delmas Found.
Forbes Foundation  
The Horace W. Goldsmith Foundation
Great Island Foundation           
Jephson Educational Trusts
Hess and Helyn Kline Foundation
Jerome J. Lawton 
Christopher W. London
MacDonald-Peterson Foundation     
The Mary Elizabeth & Gordon B.  
                     Mannweiler Foundation
Betsy Naumburg & Carl Hoffman
Eric G. Naumburg, MD & 
                                 Becky Zeligman
Judith E. Naumburg                  
The New York Times Company Found.
96.3 FM, WQXR The Classical Station
Atlantic Trust, Stein Roe Investment   
                                               Counsel
                             
D O N O R
George & Virginia Elvin 
Tom Bernhard & Deborah Goldberg
Christabel Gough
Abbe A. Heller & Scott Kurnit
Herman Family Fund
David L. Hutchinson
Janice & Robert M. Lang, Jr.
Roger D. London MD
Mandakini Puri  
Cynthia C. Wainwright 

S U P P O R T E R
Anne Bergeron & Stephen Wellmeier 
Pamela Bevier
William W. Drew
Philip & Ellen Heidelberger
IBM Corporation
Linda C. Jones
Suzanne & Emmanuel Lemakis
Richard A. Lipsey & Carrie H. Cohen
Philip H. Naumburg Jr.
Pfizer Foundation 
Cynthia L. Russell
Patricia B. Selch
Arlene & Bruce Simon
Andrews-Summer Fund

Jack Taylor
The Urbane Gardeners
Katherine & Heath Watkin
Steven & Maggie Wieting

C O N T R I B U T O R
Penelope Bareau
Mary J. Bartos
Burton Bluestone
Charlotte Bluestone
Hiram C Butler & Andrew Spindler-      
                                                Roesle
Richard & Susan Butt
Robert T. & Elaine Congress
Antony B. Gahan
Huntley Gill
George B. Grammer
Judith H. Greene
Richard & Carol Headley
Mr. & Mrs. Thomas J. Healy, Jr.
Sarah Jackson
Kenneth L. Johnson
E. William Judson
Edna M. Konoff
Andrew & Joan Landorf
Mark Lebwohl, MD
Cora B. Marcus
Katrina Maxtone-Graham
Anne & Joe McCann
Denise Mourges - in memory of
                                    A.A. Athenson
Patricia E. Renfro
Heidi Riegler
Janet Rosen 
G. Edward Rubinstein
Ronald & Rose Salyk
Stephen Salyk & Family
Barbara J. Schnoor
Peter & Marcy Schuck
Mimi O’Connell Scully
Robert & Elaine Snyder
Peter Spelke
Walter C. Squire & Sara A. Squire MD
Elizabeth & Richard Starkey
Hazel & Bernard Strauss
Bitsy & Sam Tatnall
John Timberlake
Beth & Dustin Wees
Anthony C. Wood
  
F R I E N D
Terri M. Afromowitz
Nan Ahern
Bill & Marilyn Alper
Susan Angermeier
Elizabeth Ashby
Jean Artesi
Kevin J. Avery
Simeon Bankoff
Karen Bastick & Robert Nixon
Richard A. Berman
Caroline Thorn Binney

Elizabeth A. Brewer
Joan & David Bright
Helga Busemann
George Calderaro
Sondra Catarraso
Doreena M. Chan
Elinore Chechak
Berton M. Chernizer
Ana Constandino
Sara R. Davidson
Jane M. Doty
Erika D. Epstein
Donald W. Fowle
John Fritz
Robert Peter Gale - in honor of 
                                 Laura Jane Gale
Vera Gardner 
Helene J. Gladstein
Alfred Goldstrom
Margot Gordon
David Heidelberger
Mary B. Heller
Caroline C. Herrick
Fletcher Hodges III
Malcolm Holderness
Mary C. Homan
Gislaine Huttinot
Gilbert Ireland
Daniel I. Jacobs
Irma B. Jaffe
Thomas & Meta Katz
Liliane M. Krauss
Clifford Krinsky - in honor of Robin, 
                                         Joel & Josh
Herman Kroshinsky
Shelah G. Leader
Charles D. Levit MD
Rhoda & Bill Marks, Jr.
Arnold & Esther Mendelson
Dr. & Mrs. David T. Mininberg
Hsiao Mei Mong
John T. Moran
Robert K. Nixon & Karen A. Bastick
Helena D Park
Robert Parker
Susan Parker
Stanley H. Perlman
Myrna Payne 
Judy Potash
The Prudential Foundation
Barbara Quist
Cecile Rodau
Mr. & Mrs. Kenneth E. Sanger
Erwin S. Schaub
Helen & Alvin Segal
Jacqueline Sheirr
Robert Sherman
Judith Stecher
David Van Leer & R. Miles Parker
Janet & Peter White
Wilson’s Showtime Services
Dr. Howard D. Zucker 

Flute
Valerie Coleman

Oboe
James Roe

Clarinet
Mariam Adam

French Horn
Jeff Scott

Bassoon
Monica Ellis

Imani Winds

The Imani Winds 
return to the 
Naumburg Orchestral 
Concerts tonight 
after their very well 
received performance 
in 2006. That concert, 
reviewed in a New 
York Times article, 
can be seen in our 
Press section on the 
Naumburg Concerts 
website, www.
naumburgconcerts.org 

The Imani Winds, 
wind quintet, has 
established itself 
as more than a 
wind quintet. Since 
1997, the Grammy 
nominated ensemble 
has taken a unique 
path, carving out a distinct presence in the classical music world with its dynamic playing, 
culturally poignant programming, genre-blurring collaborations, and inspirational outreach 
programs. With two member composers and a deep commitment to commissioning new work, 
the group is enriching the traditional wind quintet repertoire while meaningfully bridging 
European, American, African and Latin American traditions.

Clarksville Online, Turner McCullough Jr., 
IMANI WINDS CAPTIVATES CLARKSVILLE AUDIENCE

“Five classical music instruments 
that normally play supporting or 
minor accent roles in classical music 
showcases were themselves given 
the star treatment in last night’s 
musical extravaganza. The Clarksville 
Community Concert Series presented 
The Imani Winds Quintet to 
Clarksville in a dazzling display of 
sounds and tones not typical to 
the classical music lovers ear, but 
nonetheless endearing and wondrous.
Wind instruments don’t usually 
spring to mind when one thinks 
of classical music’s big draw. The 
piano,...”

New York Times, Arts & Leisure feature article
SOUNDS OF WOODWINDS, CALLING FOR CHANGE

“In ‘Afro’, the jaunty first movement of the sultry Concerto for Wind Quintet by Valerie 
Coleman, the music evokes Afro-Cuban song and percussion with wailing melodies that dance 
over ostinato patterns for horn and bassoon. This vibrant work illustrates several of the aims of 
Imani Winds, the woodwind quintet Ms. Coleman founded in 1997, which include expanding 
the limited repertory for woodwind quintet and exploring non-European traditions.”



In 1859 Jacob Wrey Mould, an amateur musician and the architect who designed many of the
original structures in Central Park, persuaded his wealthy friends to pay for free band concerts at a 
temporary bandstand in the Ramble, and he arranged their musical programs. The first concert, on 
July 13, included the Festival March from Tannhäuser, Mendelssohn’s song, “I would that my Love,” 

selections from La Traviata and Strauss’s Sorgenbrecher Waltz. In the summer of 1860 concerts were 
transferred to the Mall, and The New York Herald reported that the September 22 concert attracted 
“at least five thousand persons gathered around the performers, while outside of these were stationed 
an immense number of carriages... filled with the beauty and fashion of New York.” The overwhelming 
popularity of the concerts prompted Central Park’s board to finance them and to build a permanent 
Music Pavilion on the west side of the Mall near the Terrace. Mould designed the elaborately painted 
and brightly gilded Moorish-style wooden and cast-iron structure, completed in 1862. The Parks  
Department razed the Music Pavilion in 1923.

The Naumburg Bandshell, a gift of Elkan Naumburg to ‘the City of New York and its Music Lovers’, 
replaced in purpose the former structure. Though the Naumburg Bandshell opened on September 29th 
1923, the Art Commission of New York had approved of the change in 1912 and the design of the 
Bandshell in 1916. ‘On the Mall’, composed by Edwin F. Goldman in 1923, to honor Elkan Naumburg, 
was premiered that September afternoon, conducted by Franz Kaltenborn. Astonishingly, during that 
summer, 959 concerts were presented on the Concert Ground, over 400 of which were underwritten by 
the Parks Department. It was a popular place, providing a well-liked activity.

The Naumburg Bandshell design has historic precedents for its shape in the Pantheon of Rome, or even 
more closely, in the Imperial Russian pleasure park’s pavilion at Gatchina Palace by Vincenzo Brenna—
his ‘Eagle Pavilion’ of the 1790’s, and also in the later work of the architect F.G.P. Poccianti, particularly 
his ‘Cisternone’ at Livorno of 1829-42. It has historic precedents for its function in the outdoor theatres 
and pavilions of Versailles, for example, or the temples and ‘eye-catchers’ found in the park-like gardens 
of British country houses such as Stourhead and Stowe. The use of European park architecture as a model 
for what to insert in Central Park was in keeping with Olmsted’s design sources and methods of nearly 
60 years earlier. The Naumburg Bandshell was set into the Manhattan schist hillside, which nestles it, 
to prevent views being blocked across the Mall and Concert Ground which caused an earlier proposal 
of Carrère & Hastings to be found wanting by city and park officials. The design also admirably reflects 
the architect William G. Tachau’s own Ecole des Beaux-Arts classicist and historicist training. The result 
was Central Park’s only Neo-Classical building.

Music Pavillion
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The double rows of American Elms, planted fourteen years earlier, create a green tunnel. Sunlight filters 
through the canopy of new leaves and throws dappled patterns of light and shade on the gravel walk. 
It is a beautiful day, the Mall is crowded: ladies in voluminous skirts and colorful hats; Irish nurses in 
bonnets and white aprons, pushing baby carriages; gentlemen in frock coats and top hats; a few young 

clerks in stylish broadcloth suits; the children in a variety of dress, miniature versions of their parents. It is 
a decorous crowd; tomorrow—Sunday—is when working people have a holiday and attendance will be even 
larger.

At the north end of the Mall, on the west side, is the bandstand. Mould has pulled out all the stops for  
this design. The raised platform is covered by a Moorish-style cupola, dark blue and covered with gilt stars. 
It is topped by a sculpture of a lyre. The roof is supported by crimson cast-iron columns. The  
bandstand is unoccupied—the Saturday—afternoon concerts start next month. The annual summer  
series is so popular—up to forty-five thousand people attend—that the park board has provided extra 
seating and has taken the unprecedented step of allowing listeners to sit on the grass. Not everyone  
admires these free concerts. “The barriers and hedges of society for the time being are let down,” sniffs  
the Times, “unfortunately also a few of its decencies are forgotten.”

The barriers of society are not altogether absent. Across the Mall from the bandstand is a broad concourse 
where the wealthy park their carriages and, separated from the lower orders by a long wisteria arbor, listen 
to the music in comfortable isolation. Beside the concourse stands a large one-story building with a 
swooping tiled roof and deep overhanging eaves. Originally the Ladies Refreshment Stand, it has recently 
been converted into a restaurant called the Casino.

An excerpt from Witold Rybczynski—A Clearing in the Distance, pp.317-18 in which
a letter of Frederick Law Olmsted—a principal designer of Central Park is quoted.

The Future of the Bandshell and its Concerts

A1993 court decision guaranteed that the bandshell would remain. What it did not do was insure the 
maintenance and improvement of the facility. The Parks Department completed repairing the roof of 
the Naumburg Bandshell in 2005. No other restoration of the building is planned at present. 

The structure lacks two graceful pairs of decorative urns at either side of the half-domed structure and a 
suspended cast bronze light within its ceiling. It also needs the paint removed from the coffered ceiling, its 
stonework repaired, the losses replaced, the doors restored, the gilded donor inscription returned and the 
backstage renovated and fitted with working bathrooms once again. Naumburg Orchestral Concerts hopes 
the Central Park Conservancy and the Parks Department will restore the Naumburg Bandshell and with it 
the Concert Ground’s role, dating to the 19th century, as a place of great beauty and tranquility in which 
to enjoy musical concerts in Central Park.

But given the many demands on funds in NYC it may be too much to hope for. And there is little doubt 
that it could benefit from lighting, sound, and electrical improvements. To that end we are considering a 
large capital campaign to repair the Bandshell and enlarge the endowment of Naumburg Orchestral 
Concerts so we can improve and expand our concert schedule. We would like your opinions, help, 
contributions, and suggestions. Please see one of us at a concert or write NaUMBUrG OrCHesTraL COnCerTs 
C/O C.W. LOndOn 300 CenTraL Park WesT, 18 H neWYOrk, n.Y. 10024-1513

The Mall, Central Park
SATURDAY, MAY 23, 1874 
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